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Fort Worth Art Collections and the Kennedys

“When power corrupts, poetry cleanses, for art establishes
the basic human truths which must serve as the touchstone
of our judgment.”

---John Kennedy

President and Mrs. Kennedy’s appreciation of the arts was well known before their visit to Fort Worth in
November, 1963. Because of their love of the arts, Fort Worth art patrons wanted the Kennedys to have
the opportunity to see some of the choice items from Fort Worth collections. As a result, sixteen pieces
representing modern art and sculpture, American art, and Impressionist and Impressionist —inspired
works were selected to be displayed in Presidential Suite 850 in Hotel Texas. To accompany the art, a
special catalog, “An Art Exhibition for the President and Mrs. Kennedy,” listing the artist, title and
medium, and the owner of the work was printed and also placed in the suite.

Read and discuss the article “Suite 850" in Section D of the February 4, 2001 edition of the Fort Worth
Star-Telegram.

1. Make a graphic organizer of the 5Ws (Who was responsible for the exhibit? What specific pieces
of art were included? When was the exhibit conceived and completed? Where specifically were
the pieces placed? Why was the exhibit put together? ). Ask students if they have seen any of
the works in the exhibit. If so, have them share their reactions to the art.

2. What was the reaction of President and Mrs. Kennedy to the art exhibition?

3. Based on information in the article, what conclusions can be drawn about the relationship
between the citizens of Fort Worth and art in the 1960? What would you say is the relationship
today?

4. The current President of the United States and First Lady are scheduled to visit your city next
month. Put students in groups and ask them to compile a list of works they would hangin a
presidential suite.

5. As aclass, brainstorm and make a list of basic human truths. Examine the quote by John
Kennedy. How does art “establish the basic human truths”? What does the quotation indicate
Kennedy’s attitude toward literature and art?

6. What role do you think art plays or should play in your life?
Extend the lesson by putting the class in groups and assigning each group one of the pieces of art to

research. After researching, ask students to present the following information to the class: title of
work, medium (oil, watercolor, bronze, etc.), owner of work or current museum location, information
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about the artist, explanation of the piece, and a picture of the piece. After presentations, the class could
select its favorite piece.
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a dubious eye-on
turn-of-the-century
. Americain
- The House of Mirth.

.

- Ultrabarogue
disturbs and delights
at the Modern Art
Museum of
Fort Worth.

RO
OIS

" Terry McMillan
examines twisted
family relationships
in A Day Late and a

- Dollar Short.

W

~ On the eve of one of America’s
darkest days, a small band
of Fort Worth art lovers
transformed a modest
hotel suite into  mini-museur
of priceless art fit for a president
and his first lady

GEPUR YO R P BB ALY ERARCHRARISAGHOBLB VDT LG L TANCH A

, Page B
& The-presidential suite room by room.
B The future of Fort Worth's JFK Plaza
and 2 proposed Kennedy muselum.

station wagon like a petulant child.

‘Johnson's car as she set out for her final .

“hotel's head housekeeper, Iva Estes, had

e L

By SCOTT GRANT BARKER
Special to the Star-Telegrarn

he daughter of Fort Waorth publishing leg-
end Amen Carter Sr. undertook her extra-
ordinary errand on Wednasday, Nov. 20,
1983, crisscrossing Fort Worth's most
exclusive neighborhoods to gather up two
of the city’s most treasured pisces of art.
Ruth Carter Johnson's first stop was the

- west-side estate of Fert Worth oilman Ted
Waeiner, owner of several priceless '

Star-Telegram Archives

Swimming Holg, in the smaller adjoining bedroom,
near a Western painting by Charles Russall.

The makeshift gallery, 16 pieces in all, was com-
plete by noon that Thursday, the triumph of John-
son, and local art aficionados Sam Cantey, Owen
Day and Mitchell Wilder. A rapidly prepared cata-
log of the exhibit was placed on the low black cof-
fee table in the parlor, awaiting the young couple
who would occupy the room that night.

piaces, including Pablo Picassa’s
scuipture Angry Ow, which endad up
strapped into the front seat of Johnson's

Her next stop was thé Westover Hills
home of another prominent oilman, the
vacationing Perry Bass, as she removed a
painting by Raoui Dufy from his dining room
wall. Now the Dufy, too, rode in the back of

destination — not another mansien, not a
gallery, but a rather nondescript suite on
the eighth flaor of the Hotel Texas down-
town. ‘ B .

The next day, Nov. 21, Johnson entered
the suite in stocking feet, hecause the

forbidden anyone going in to wear shoes.
Workers from the Amon Carter Museum
had delivered other priceless pieces the day
before, so inside the suite the most unusual private
art exhihit in Fort Worth history was daking shape.
A Monet painting now hung ahove the table in the
foyer, a Pellini bronze sculpture stood on a black
coffee table, the Picasso scu‘['pture an another
table nearby. A van Gogh was hung in the master
hedroom, and Thomas Eakins’ masterpiece, The

Mrs. J ohnson
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It was strange te think that all the pricelless art
shouid be assembled for an audience of only two, a

. man and his wife whose plane would land at Car-

swell Air Force Base only a few hours after the
hotel suite exhibition was completed. Of course,

- that man was President Kennedy, and his wifs was

the sophisticated heauty named Jacqueline.
{(More on SUITE 850 on Page 4D)




From Page 1D

" he city had been abuzz ever since it
became known that the young presi-
dent and his wife would spend a
night of Kennedy’s two-day visit to
Texas in Fort Worth,

Local newspapers reported that the
Kennedys would land at Carswell Air
Force Base at 10:45 p.m. on Nov. 21,
1963, and proceed by motorcade to the
Hotel Texas, the venerable downtown
establishment whesre 150 rooms were
reserved for the president and his
entourage. Vice President Johnson and
his wife, Texas Gov. John Cotmally and
his wife, and the entire Texas Demaocratic
congressional delegation accompanied
the president.
~ Five days before their arrival, father
tedions descriptions of Suite 850, where
the president and his wife would sleep,
wére published in the. Fort Worth Star-
Telegram and the Fort Worth Press,
which characterized the decor as “orien-
tal modein™ and “Chinese modern.”

The suite consisted of a master bed-
room, a smoaller bedroorn, three bath-
rooms, and a parlor with windows over-
locking the Continental Trailways bus
statton at Bighth and Cominerce streets
and a view of the parking lot. The parlor,
painted a Dutch blue with draperies
accented jade green and gold, contained
a‘table and several chairs suitable for a
game of cards. The only entrance was '

through a door off the eighth-floor hall-
way.
- Aturquoise spread covered the bed in
the master bedroom. The existing framed
prints were distinctly unimpressive, At

Byron Swlt/coux tesy of Owen Day

Thomas Eaking’ The Sw.'mmmg Hole rests abave the madest bed where the pres:dem
was 1o sleep. At right is Charles Russelfs Meeting in a Blizzard.

$75 a night, Suite 850 wasn’t even the
most expensive suite in the hotel, and
cleatly, in the eyes of the reporters, less
than fit for a president. The newspapers
wondered why the vice president and his
wite were.given the hotel’s plushest
suite, named in honor of Will Rogers.
Although never fully explained, it was
speculated that the suites werte assigned
in this manner for security feasons.

It was Owen Day, a 33-year-old part-
time art critic for the Fort Worth Press,
who decided to do something about it.
The Kennedys loved art. Day loved art.
Art, he thought, could transform Suite
850. With only a few days to make it
happen, he tumed to one his most influ-
ential contacts in the Fort Worth cultural
world: Samuel Benton Cantey Ifl.

Cantey, 49, was vice president of the
First National Bank of Fort Worth, and
like Day, a third-generation resident of
the city. As a leader of the Fort Worth Art
Association, Cantey was highly familiar

- with every major art collection in Fort

Worth, and he and his wife, Betsy, own(,d
a sizable collection, as well,

Day proposed his idea: Remove the
cheap prints hanging in Suite 850 and
replace them with original artwork.
Cantey quickly saw the possibilities and
called close friend Ruth Carter Johnson

{(now Ruth Carter Stevenson), among the .

Fort Worth art world’s most prominent
personalities and perhaps the one person
who could puil off the idea before the
Kemmedys’ arrival. ‘
Ruth Johnson was the overseer of one

-of Amon Carter Sr.’s principal legacies,

" Hole, which had been owned by

the Amon Carter Museum of Western
Art, which was Fort Worth’s second free-
standing art museum when it opened in
1961. Though Johnson did not support
Kennedy pelitically, the notion of a pri-
vate exhibition for the visiting president
appealed to her. With her staff at the
Carter Museum, people accustomed to
hanging and caring for priceless art,

- white gloves and all, Johnson knew she

had the tesources to make it happen.

So Carter and Cantey met to asserble
the exhibition on Tuesday, Nov. 19,
Jjoined by Carter Museum Director
Mitchell Wilder. In the meeting, Cantey
proposed an exhibition based on infor-_
mation that the president would sleep in
the suite’s smaller hedroom, with his
wife in the master bedroom.

Cantey envisioned an exhibit 1o
unfold in three parts; The Kennedys

‘would be greeted in the room’s parlor by

an intriguing mixture of modern sculp-
ture borrowed from the collections of -
Johnson and Fort Worth oilman
Ted Weiner, and by modern
paintings that were the property
of the Fort Worth Art.Center.

For the smaller bedroom,
where the president would sup-
posedly sleep, Wilder helped
Cantey select Jate-19th and early
20th~century American art,
including Eakins’ The Swimming

the Fort Worth Art Association -
since 1925, and arguably was the
finest American painting in the
city. Perhaps the group hoped the

Caster Sr. himself, so Wilder selected
Russell’s painting Meeting in a Blizzand,

“which would be hung near the Eakins

piece. .

In the master bedroom, Cantey,
Wilder and Johnson catered to Jacqueline
Kennedy’s famous affinity for French
impressionist and impressionist-inspired
art. They knew the first lady had studied
in France, was fluent in French, and had
recently charmed Charles de Gaulle,

- Thus the final phase of the exhibition,
in the masier bedroom, would featire
four paintings rooted in 19th-century
French impressionism borrowed from-
private Fort Worth collections, among
them van Gogh’s 1888 Road With Peas-
ant Shouldering a Spade, which nor-
mally hung in Ruth Carter Johnson’s
Rivercrest home.

"With the pieces selected, (.antx:y
rushed to fashion a catalog that would
further add another touch of sophistica-
tion to the remarkable arrangements. The
catalog included the names of 16 artists,

{More on SUITE 850 on Page 5D)

painting might remind Xennedy
of his own carefree days. No Fort
Worth exhibit would have been
complete without something

once belonging to Amon Graves.

Byron Scott/courtesy of Owen Day :

Adorning the walls of the suite's sitting area are
Manhattan I by L yonel Feininger, an oi-on-paper
work by Franz Kline and Spirif Bird by Morris

All Seats
$8.50

sultable for
all audiences




ar-telegram.com / Sunday, February 4, 2001 503

wWww.sk

‘Hiﬂii., -
tempera, iy Morris Graves

' bronize, by Eros Pellini

= -Geyser Pool, Yellowsione,
ail “by Jokn H. Twachtman

jzzard by C el 3

g nwned by'Amon G Carter §r. As a counterpoint to
aking’ elassic style, ey chose.a circa-1895 landscape,
ar-Pool, Ye flowstone by American imptessionist
n M. Twaghtman, To complete this picture of fate-
9t arid early-20tH centiry Ariverican art, they dug into
‘th vailts of the Amon Carter Muselim of Westam Art
for Sombrero and Glovds, painted in 1936 by New York
madernist Marsden: Hartley

fy .
palnted arnunti 1918
1 whosg wsual Ianguage




- BAsin e
oll By Raoul Dufy

With Peasan Simu!dermg ] $pan’e,
01] by Vincent vén Gogh

Meeting in a Blizzard,
oil, by Gharles M Russell

Fhe Sw;mmmg Hale,

6il, by Thomas Eakins
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From Page 4D

some of them among the most recognizable in the
world —- Thomas Eakins, Clande Monet, Henry
. Moore, Pablo Picasso, Charles M. Russell, Vincent
van Gogh, Gthers — Raoul Dufy, Marsden Hartley,
» John Marin -— were chosen to

"> bring a glint of recognition to
+1he eye of the urbane visitors.
- Ahundred copies of the

- ‘exhibition catalog were

BEEOE

i

Kennedys arrived, 10 of them

<-for the room and two spe-
-+ gially inscribed to be given

iy ghe couple personally.

Y '*k “An Art Exhibition for The

1 President and Mrs. John F.

;_Jiennedy,” read the catalog’s
“cover. And farther down, near

fhe bottom: “The Presidential

Suite. Hotel Texas. Fort

7 Worth 22 November 1963.”

3 s expected, President

Kennedy and the first

lady arrived at the

Jotel Texas shortly before midnight on Thuirs-

R i day. Despite the hour, a crowd of 5,000

$ ;greeted them at Carswell Air Force Base and 3,500
-+ eanore at the hotel. The Kennedys made their way
through a packed lobby, then to the eighth-floor
suite. The president ordered a pot of coffee about 45
. fminutes later. Some time after that, the couple retired
for the night.

For reasons known only to them, Jacqueline
Kennedy chose the small bedroom and John
Kennedy the master. Both were up early for a brief
appearance by the president outside the hotel at 8:50
_the next morning. Shortly after 9 a.m., he delivered a
breakfast speech to 2,000 mwted guests in the hotel’s
- . grand batiroom.

Ruth Carter Johnson, Owen Day and Sam Cantey

* might never have known if their efforts were worth
- | " it. Because of a sick child, Ruth Carter Johnson

1 . missed a scheduled meeting that morning to shake
the president’s hand outside the eighth-floor elevator.
A Secret Service agent had assured her that the presi-

ot
"

A newspaper pho‘tographer shaps Sam
Cantey It in front of & Monet, careful not
to show his sock feet. The housekeeper
made everyone remove their shoes,

tossed in the tub.

dent would want to personally express his gratitude.
But at 3 a.m., Johnson called the Secret Service to
say she couidn tcome.

But midmorning, while she was sitting in bed
with her sick child, the phone rang. The voice on the
-other end of the line asked: “Are you the Ruth John-

son responsible for the art exhibit in President

Kennedy’s hotel room?” The aide then announced:

“The president would like to speak with you.”
Johnson was astounded. The familiar male voice

came on the line and told her
how much it meant to him and
his wife to be surrounded by so -
rich wonderful art: Johnson
managed a polite reply.

Then Jaéqueline Kennedy
took the phone. Ruth Johngon
was struck by how small the first
lady’s voice sounded; so small
for someone of her stature.
Tacqueling Kennedy told John-
son that when they artived in the
suite near midnight, she and the
president had been exhausted.
They went to bed not realizing -
that the artworks on the walls
were originals. That morning as
Jacqueline Kennedy watked
through the rooms, she picked up

one of the small catalogs, and was swept away by
what she read. Jacqueline Kennedy said she didn’t
want to leave; it was all too beautiful to quickly let
0. Then the call, the last of John Kennedy’s life,

was over. At 10:35 a.m. Friday morning, Nov. 22,
1963, the Kennedys were driven by motorcade out
Henderson Street and the Jacksboro Highway to
Carswell, where they boarded Air Force One for the
short flight to Love Field in Dallas.

Day and a Bell Helicopter company photogra-
pher, Byron Scott, returned to Suite 850 shortly after
the Kennedys left to look over the quarters of the
famous visitors. Newspapers Iay strewn about the
fioor beside the bed in the master bedroom. A botile
of mineral water sat on one bedside table and a small
pill bottle on the other. In the bathroom, Owen Day
observed daubs of shaving cream on the counter,
water spla‘ihed on the floor, and a towel carelessly

Tn the small bedroom, Scott photographed The
(Mers on SUTTE 850 on Page 61)

By MarLcoLM MAYHEW
Star-Telegram Staff Writer

Farrs Rookstool says there's
something very important missing
from John F. Kennedy Plaza; John F.
Kennedy.

For more than 10 years, the 39-
yaar-old historian has been urging
the city of Fort Worth to give him the
thumbs-up to grect & statue com-
memosating Kennedy's stay and his-
toric speech at the Hotel Texas, now
the Radisson Plaza Hotel. The Gen-
eral Worth Square park across the
street from the hotel, near where
Kennedy gave that final public
address, is whers the statue will
rest, in an area of the park known as
JFK Plaza.

Rookstool got the city’s blessing.
And through donations, especially
$50,000 fram the hotal itself; Rook:
stool has alreatly scraped together
enough cash to-get the ball rolling on
the statue, Actually, he says it's
aimost done.

“We're looking at it going in
sometime in the spring, maybe in
April,” he says. “The 8-foot clay
moda! is aimost finished. Onee the

- glayfigure is approved by myself, it

goes to the foundry for casting into
bronze.”

Rookstcol says he and his JFK
statue collaborators and investors
are still quite a few pennies short,
though.

“We ahwvays need more money,”
he says. “We held a fund-raising
lunch in October with Prince Albert
of Monaco, and that helpad. Right
now, | thinkwe need about $60,000.
The totat is around $150,000."

The statue is one of many ongo-
ing JF projects that Rookstool is
immersed in. Besides the statue,
Rookstool is touting an imprassive

Star-Telegram/SHARON M. STEINMAN

The rocking chair used by President Kennedy in the Oval Office is
displayed in the center of the “Kennedy: The Man, The President,
The 1960s” exhibil in the Joe B. Rushing Center at Tarrant County

College South Campus.

JFK exhibit currently on display at
Tarrant County College South Cam-
nus,

"Kennedy: The Man, The Presi-
dent, The 1960s,” running through
April 25 at the campus’ Joe B, Rush-
ing Center for the Performing Arts,
features an extensive collection of
Kennedy-related artifacts, ineluding
Kennedy's rocking.chair used in the
Oval Office, a cigar box used ahoard
Air Force One, books and maps from
the Cuban missile crisis, and the
presidential seal used on the morn-
ing of Nov. 22 at the Hotel Texas
when Kennedy delivered his final
speech. '

"It's a very pertinent, historical
collection,” says Douglas Harman, -
the president and CEQ of the Fort
Worth Convention and Visitars
Bureau and a JFIC historian.

~ The exhibit pieces were loaned
to the school by the John F. Kennedy
Museum Feundation, which Rook-
stool, a fermer historian far the unre-

lated Sixth Floor Museum in Dallas,
co-founded and serves as executive
director.

After.its run at TCC, the exhibit
will visit museums and schoals in
Europe and New York.

By the time the exhibit makes its
way back to Fert Worth, Rookstool is
hoping, it will have a permanent
place to settle downtown.

First, though, Rookstool is focus-
ing on getting the JFK statue com-
pleted and in the park.

“There are still some things that
need to be done, like the city is gaing
to need to-do some site repairs to
the park,” he says. “It needs a tune-
up, maybe some new greenary. Then
some dedication events need o be
planned. I'm hoping the city really
rallies around it This could be the
crown jewel in downtown Fort
Warth."

Malcolm Mayhew, (817 390-7713
mmayhew @star-telegram.com
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SUNDAY FEBRUARY II AT 8:00 P.M.
MEYERSON SympHONY HALL - DALLAS

Ticxers: $28, $24, $20, $16 - ALL SEATS RESERVED
ADVANCED MATL ORDERS: SEND SELF-ADDRESSED,
STAMPED ENVELOPE WITH GEIECK PAYABIE TO!

Sr. OLAF Crzoak CoNCERT, ¢/o Beraewy LuTHERAN CHURCH
10107 KINGsLEY DRIvE, DALLAs, Toxas 75238
GROUL RATAS AVAILARLE BY CALLING (214) 348-96%0

U e

FUISSORGSHY  “Dawn Over the Moscow River"
from Khovanshetiing

RACHEAMINGY Concerro No. 4 in D Minor
for Piano and Qechesira, Opus 36

PROKOFEY  Symphony No. 5, Qpus 100
BASS PERFORMANCE HALL 7 .M.

TICKETS ON SALE NOW1 $25 ta 575

CALL 17-653-6000

Order online www.fwsymph ony.org

B EORT 2
5;;@ ORCHESTRA

Miguel Harth-Bedaya, Music Director

From Page 5D

Swirnming Hole above the rum-
pled twin-size bed. Day noted
how neat the bedroom was. In
the tiny bathroom, he counted six

splatters of makeup on the
counter and items in the waste-
basket that could only have been
left by a woman. It was clear that. -
the room planned for the presi-
dent had been occupied by his
wife instead. He and Scoft left
the room just before 12:30 p.m.
At 12:29 p.m., on Elm Street
in-Dallas, about 30 miles away,
Iee Harvey Oswald fired two,

perhaps three, high-powered
rounds into the president’s
open limousine. John B
Kennedy was pronounced
dead at Parkland Memorial
Hospital 30 minmtes later.
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3. Lok Cuom Concirr, c/o BErnony Lurteran CHURCH
10101 KiNGstry DRIVE, DALLAS, TEXAS 75238
GROUP RATES AVAILAWLE DY CALLING (214) 348-9690

Coming to

the Hall
Monday,

February 26

in Celebration of

Black History

Month:

imagine i you can

ihe strength of a rock,

' the sweetness

of fioney...

s0 much ke & woman

1t ain’t evern furmny.

SWEET HONEY in the ROCK is an electifying group
of female vocalists who sing a cappella, accompanied cnly by
body-and-hand percussion instruments. Their music echoss with
the moan of blues, the power of gospel, and the freedom of jazz,
freshly tinged with congregational choral style and intricately woven
harmonles, ) ‘
"A JUBILANT, EMOTIONALLY FIRED PERFORMANCE

" THAT TAKES AUDIENCES MOT QUT OF THE WORLD,
BUT MORE DEEPLY INTG 11" — mhe Washington Post

1+888-597-7827,, wwau basshall.com

Tickets also at ail Albertsons and at the Hall Ticket Office,

CENTRAL TICKET OFFICE

817-335-9000

STAR TICKETS 888-597-5TAR
GROUP DISCOUNTS 817-738-6536

595 Commerce Street (TuesFri 10-6, Sat 10-43 PIANO

. - " ) MARCH 6, 2001
AmericanAirlines Additisnai promolionz ’

Sponsored In part is the Cficial Airline of " conaderaton by 8:00 PM

by the ) Bass Performance Hall

‘ BASS PERF HALL
Starfelegram womiiiaen.. bELakel L RFORMANCE

Kennedy was pronounced
dead at Parkland Memorial !
Hospital 30 minutes later.

A museum employee was
standing on the bed, removing
the van Gogh from the hotel
wall, when word of the shoot-
‘ing reached Suite 850, Day
learned about the assassination
while walking back toward the
Fort Worth Press offices at
Fifth and Jones. A stranger
started yelling at him. “What?”
Day yelled back. .

“I'he president has been
shot,” the stranger replied.

Day thought that was
impossible. He had just seen
Kennedy an bour before. But
soon he and the rest of Amer-
ica knew the horrible trutl,

In the avalanche of events
of that November day, the
exhibition in Suite 850 was
reduced to a footnote. The
paintings and sculptures were
quietly returned to their own-
ers. In the years following the-
assassination, most of the art in
the Kennedy exhibition was
sold or sent away from Fort

. Worth, much of it having

grown too valuable to decorate
the walls and tables of private
homes. Death and inheritance
and a booming art market in
the 1980s all contributed to the
dispersion.

Japan became the eventual
destination of the van Gogh
andscape under which
Kennedy spent his final night.
Ted Weiner relocated to Palm
Springs, Calif., and took most
of his sculptures with him. The
Eakins masterpiece and the
Russell painting, both >f which
continue to reside at the Amon
Carter, remain the only acces-
sible reminders of the last art
John and Jacqueline Kennedy
would ever enjoy together.

After numerous changes in
hotel ownership and remodel-
ings, Suite 850 was broken up.
Affer a time, few people
recalled that it ever existed.
But with everything that hap-
pened to her that day, Jacque-
line Kennedy never forgot. In
William Manchester’s The
Death of a President, she
related how priceless art had
once transformed a dingy Fort
Worth hotel room inio a place
of memories, both bitter and
sweet.




